




CARL SIDUS' 

CELEBRATED SOLOS 


YOUNG PIANIST. 

“ H03VE>YSUCIi:r^K^S.»» 

A Choice Collection of Miscellaneous Pieces. 


Rink Walts, op. .. 
Forost Bird Walts, 


35 

36 


Forost Bird Walts, op. 69 So 

Charming May Scnottiecbe, op. 35 

The Cackoo and the Cricket, op. 74 35 

Joys of Spring Walts, op. 71 35 

First Rido Qalop, op. 76 35 

The Promenade, op. 75 35 

Charo^g Waltz, op. 77 * 35 


Grand Mother^s 8to^, op. 66 85 

."iondoj, op. 67 85 

On Blooming Mej^bws (Walt^ op. 72 35 

**’ ^ * .78 85 


Merr 


Child’s Prattle 


I (Rondo), 

Capid’a Arrow (Walts), opi 78., .. 

Lilian Polka (Rondo), op. 200 35 

Little Bnttercnp (Rondo), op. 80 35 

Bright Eyes (Rondo), op. 99 35 


op- 


These Pieces are also published as Duets. See page 8. 


(Sldxxs* Opeiratlo I^antasla®. 


II Trovatore, op. 125 Verdi, 

Fra Diayolo, op. 128 Au6er. 

Fille du Regiment, op. 124 DoniteUi. 

Lucia di Lammermoor, op. 1^6 DoniteUi, 

Merry War, op. 127 Strauee. 

Faust, op. 129 Oounod. 


7. I Puritani, op. 130 Bellini, 

8. William Tell, op. 132 Romm. 

9. Bohemian Qirl, op. 131 Bal/e, 

10. Luerezia Borgia, op. 134 Donieeiti. 

11. Rigoletto, op. 133 Verdi. 

12. Martha, op. 135 Flotow. 


These Pieces are also published as Duets. See page 3. 


tSldvas* 

Charlie’s Favorite Polka, op. 101 35 

Katie’s Favorite Bchottische, op. 103 35 

Tillie’s Favorite Rondo, op. 106 35 

PoU]f’s Favorite Mazurka, op. 106 35 

Annie’s Favorite Mazurka, op. 109 35 


^ IJ'aLVOjri'to®. 


Ella’s Favorite Galop, op. 102 35 

Johnny’s Favorite Schottische, op. 100 35 

Ada’s Favorite Rondo, op. 104 85 


Jenny’s Favorite Gavotte, op. 107 . 


vofiie- Rondo, op. 106 . 


86 

36 


These Pieces are also published as Duets. See page 3. 




’ Hoixrs 'W'i'tta tlx© ^orx© 


1 . 

2 . 

3. 

4. 

5. 

6 . 

7. 

8 . 

9. 

20 . 

21 . 


Op. 79. Allegro from Beethoven* 8 Symphony 

in C mirior, op. 21 36 

Op. 80. Vtvoce from Beethoven* 8 Symphony in 

A major. No. 7, op. 92 35 

Op. 81. Fxnale from Maydn*8 Symphony in £ 

flat mmor 35 

Op. 82. Menuelto from MozarVo Symphony in 

E flat major 35 

Op. 83. Scherxo from Mendelssohn* 8 8ym> 

phony in A minor, op. 66 36 

Op. 84. Andanttf from Ifaydn’a ’’Surprise Sym- 
phony.” 36 


85 


7. Op. 86. Finale from MozarVs Symphony in 

E flat 

8. Op. 86. Allegro Moderatoirom SchtUterV 8 

phony in B minor 85 

9. Op. 87. Scherzo from Beethoven*s (Pastoral) 

Symphony No. 6. op. 68 35 

10. Oj>. 88. AndanU from Beethoven* 8 Symphony 

in O minor, op. 67 35 

11. Op. 89. SchertoiToro Mendel88ohn*8*‘BetoTm9^ 

tion Symphony/’ op. 107 35 

12. Op. 90. March from Baff*s ’’Leonora Sym- 

phony,” op. 117 35 


jSidixst* Stray E^lO'wers. (t*iarxo Soloas.) 


Pond Lillies. Polka, Op. 110 
Lily of the Valley, Polka, 


uii/ UA W(0 T ntivj , A Op. 201 35 

Merry Go Round, Rondo, Op. 202 35 

Dance of the Bayaders, (Goldmark), Op. 203 35 

On Halloween, Rondo, Op. 204 35 

iKinging, Variations, (Saron), Op. 205 35 

Scherxette, Op. 206 35 


The Enchantress, Waltz, Op. 207 85 

Danse Cbaracteristique, (Kroeger), Op. 208 35 


10. Tenderness, (Beethoven), Op. 209 36 

11. Marguerite,Rondo, (Jensen), Op. 210 85 

12. The Fairy Tale, Rondo, Op. 211 85 

13. The Red Sarafan, (Variations), Op. 212 35 

^ring Approaches, Rondo, Op. 213 35 

Onristmas Bells, Gavotte, Op. 214 35 

My Darling, Yorke, Op. 215 35 

The Dude’s March 35 


14. 

15. 

16. 

17. 

18. Happy Birdlings, Rondo, Op. 217 35 

19. Merry Church ^lls, Op. 21o 35 

Papa’s Waltz, Op. 300 S 

Valse Mignonne, Op. 301 Streahhog-hxd^. 35 

Polka Mazurka, Op. 302 JSlreahbog-Sxdue. 35 


^ours: KUNKEL BROS., ^uhli&hcvs. 





SPECIAL NOTICE. 


Our Publications can be obuincd at all first-clas* Music Stores, Whenever parti » Inform you that same arc out of print 
or not to be had, send direct to us and be convinced of the contrary. 



SOUTHERN JOLLIFICATION 

PLANTATION SCENE 

BY 

CHARLES KUNKEL. 


SYNOPSIS. — Darkies gathering at twilight after a day of 
cotton picking in the fields — Uncle Joshua leads off with his 
favorite song, “I’m a Happy Little Nig,” which is responded 
to by all the darkies in a grand “Hallelujah”— Then follow the 
irresistable “Hoe Down” and Banjo Solo, while the dusky 
queens are up and tripping light fantastic steps, to the pride 
of their enraptured swains. — The enthusiasm is catching, and 
all ’join in a grand wind-up. 


WHAT THE DAILY PRESS SAYS OF IT! 

POST-DISPATCH, OCTOBER 19th, 1890. 

A REMARKABLE HIT. 

Mr. Charles Kunkel’s “ Southern Jollification” Plantation Scene, which P. S. Gilmore presented to the public during 
the past three and a half weeks, sprung into public favor at once, and its performance nightly entranced all. No sooner did 
Gilmore strike up this piece but the heads and feet of young an,d old were set in motion, and smiles of happiness beamed 
from joyous faces. Gilmore pronounces it the biggest hit he has made in ten years with any piece. It was played last night, 
the closing day of the Exposition, for the twenty-second time, a remarkable showing. Mr. Kunkel’s Piano Solo, also his 
Piano Duet, of “Southern Jollification ” are very effective, while not at all difficult, and promise to find their way into every 
household having a piano. 


THE EVENING STAR-SAYING8, OCTOBER 10th, 1800. 

Mr. Charles KunkePs “ Southern Jollification ” is the most delightful thing in the way of characteristic musical sounds 
occurring in plantation life that any recent composer of note has accomplished. To hear it is to see the cotton field and the 
sugar cane. 


ST, LOUIS REPUBLIC, OCTOBER 10th, 1800, 

“Southern Jollification,” a Plantation Melody, composed by Mr. Charles Kunkel of this city, was played twenty-two 
limes by Gilmore. It proved an instantaneous success from the start, and it has been on the boards less than three we*s. 


CLOBE-DEMOCRAT, OCTOBER 15th, 1800. 

Mr. Charles Kunkel’s “ Southern Jollification ” Plantation Scene, again received a triple encore, and the great 
audience would wiUingly have listened to it as many times more. It is without doubt the most fascinating and bewitching 
-number Gilmore has ever offered to the St. Louis Public. It is the favorite of the favorites Gilmore has in his repertoire, 
and no programme of his is considered complete unless it contains “Southern Jollification.” 


-I^The above piece is published as a 

PIANO SOLO, ... OQ 

PIANO DUET, - . - 1,00 

And for SMALL ORCHESTRA, - 3.00 

and is to be had, on receipt of price, of all first-class Music Dealers, or of the Publishers, 

KUNKEL BROTHERS, 612 Olive Street, St. Louis, Mo. 





CARL SIDUS’ 

CELEBRATED SOLOS 

• — FOB THE — 

YOUNG PIANIST. 

“ HO^lSYSUOICr^ISS.*’ 

A Choice Collection of Miscellaneous Pieces. 


1. Rink Waltz, op. 68 35 

2. Forest Bird Waltz, op. 69 35 

3. Charming May Scbottische, op. 70 35 

4. The Cuckoo and the Cricket, op. 74 35 

5. Joys of Spring Waltz, op. 71 36 

6. First Bide Galop, op. 76. 36 

7. The Promenade, op. 76 36 

8. Charming Waltz, op. 77 36 


Grand Mother’s Story, op. 66 
‘"*rry = 

On Bl( 


9. 

10 . 

11 . 

12 . 

15. 

14. 

16. Little Buttercup (Rondo), op. 80 
16. Bright Eyes (Rondo), op. 99 


- . - ory, 

Merry Sleigh Ride (Rondo), op. 67. . 
On Blooming Meadows (Waltz), op. 7‘J 

Child’s Prattle (Rondo), op. 73 

Cupid’s Arrow (Waltz), op. 78 


Cupid’s Arrow (Waltz), op. . 
Lilian Polka (Rondo), op. 2()0 


35 

36 
36 
36 
36 
36 
36 
36 


These Pieces are also published as Duets. See page 3. 

SSldvxsi’ Operatic ITaiatfiaiasi. 


II Trovatore, op. 126 F^rdi. 

Fra Diarolo, op. 128 AtU>er. 

Fille du Regiment, op. 124 DonizeUi. 

Lacia di Lammermoor, op. 1%6 Donizetti. 

Merry War, op. 127 Strautz. 

Faust, op. 129 Oounod. 


36 

36 

35 

35 

35 

.35 


7. 

8 . 
9. 

10 . 

11 . 

12 . 


I Puritani, op. 130 Bellini. 

William Tell, op. 132 JioMini. 

Bohemian Girl, op. 131 Bal/e. 

Lucrezia Borgia, op. 134 DonizeUi. 

Rigoletto, op. 138 Verdi. 

Martha, op. 136 t'lotow. 


These Pieces are also published as Duets. See page 3. 


ISidua* 

Oharlia’a Farorite Polka, op. 101 36 

Katie’s Favorite Schottische, op. 103 36 

Tillie’s Favorite Bondo, op. 105 36 

Polly’s Favorite Mazurka, op. 106 35 

Annie’s Favorite Mazurka, op. 109 35 


‘ P'a.vorite#*.’ 


Ella’s Favorite Galop, op. 102 36 

Johnny’s Favorite ^hottische, op. KW 36 

Ada’s Favorite Rondo, op. 104 35 

Jenny’s Favorite Gavotte, op. 107 36 

Julia's Favorite Rondo, op. 108 36 


These Pieces are also published as Duets. See page 3. 


SSldit**' “ Krijjlxt Hour** -vcitli tlic 'X'oixc l*x>ct*»’ 


Op. 79. Allegro from Bvmphony 

Op. 80. Ftvoce from Beethoven*s Symphony in 

A major, No. 7, op. 92 

Op. 81. Finale from Ufiydfi's Symphony in E 

flat midor 

Oj^^. Menuttto from MozarVo Symphony in 


E flat major 

Op. 83. Scherzo from Mendelsnohn* » Sym- 
phony in A minor, op. 66 

Op. 84. Andante from Ilaydn^s “Surprise Sym- 
phony.” 35 


Op. 86. Finale from MozarVs Symphony in 

Efiat 35 

Op. 86. A llegro Moderato from Scht^terVs Sym- 
phony in B minor 36 

Op. 87. Scherzo from Beethoven*8 (Pastoral) 

Symphony No. 6, op. 68 36 

Op. 88. Andante from Beethoven*8 Symphony 

in 0 minor, op. 67 36 

0|>.89. Scherzo from 3fen//«/#ao/#M*a“Reforma- 

tion Synmhony,” op. 1()7 36 

Op. 90 March from Haff*8 “Leonora Sym- 
phony,” op. 117 36 


IHidiaee* I^oIom.) 


1. Pond Lillies, Poika, Op. 110 35 10. 

2. Lily of the Valley, Polka, Op. 201 36 11. 

3. Merry Go Round, Rondo, Op. 202 35 12. 

4. Dance of the Bayadere, (Goldmark), Op. 203 35 13. 

6. On Halloween, Rondo, Op. 204 36 14. 

6. lx>nging, Variations, (Saron), Op. 205 35 15. 

7. Schersette, Op. ^ 35 16. 

8. The Enchantress. Waltz, Op. 207 35 17. 

9. Danse Characteristique, (Kroeger), Op. 208 35 


Tenderness, (Beethoven), Op. 2U9 36 

Marguerite, Rondo, (Jensen), Op. 210 ^ 

The Fairy Talc, Rondo, Op. 211 36 

The Red Sarafan, (Variations), Op. 212 36 

. u._ T,— -^.213. 


; Approaches, Rondo, Op. 


35 


Spring 

OhrisImM* Bells, Gavotto. Op' 214 35 

My Darling, Yorke, Op. 215 35 

The Dude’s March S'* 


ouis: I*dLJ I\. Hv L F3W()b^, "^Publishers. 





SPECIAL NOTICE. 

Our PuhlicationA can be obtained at all 6rst-cla*4 Mu»ic Store«>. Whenever parties inform you that r^ame are out of print 
or not to be had, ^nd direct to us and be coo\inced of the contrary. 
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What Competent Critics Say ef Kunkei's Reyai Edition. 


ffVom 


DB. LOUIS MAAS, 


*<xtnoua two homiapfiorea both a* Compoaerp Pianist 
and Co-editor with JAsst, ron Pueiow and Setneeke 
of Breitkopf A HaerteCs I‘racht~Au»gaBe. 

156 Tremont St., Boston, Sept. 15, 1886. 
Ify dear KunM: 

1 have looked through quite a number of pieces 
m Kunkei’s Royal Edition, and take pleasure in 
heartily endorsing the same. As far as corr^tness, 
phrasing and fingering are concerned, it is in every 
(\ay most excellent, and everything that one can 
desire. I use it right along with my own pupils 
•nd can warmly recommenait to all teachers. 

Yours sincerely, 

LOUIS MAAS. 


JPVom She eminent Composer and Pianist, 

E. K. KRO£G£B. 

St. Louis, Mo., Sept. 9, 1886. 

iieem. Kunkel Bros. : 

Gentlemen: — Your “Royal Edition” is unques- 
tionably worthy of ranking with Billow’s celebrated 
edition of Beethoven’s Sonatas and Klindworth’s 
edition of Chopin’s works, and the manner in 
which it has been fingered, phrased and provided 
with osaias, leaves nothing to be desired. The 
necessity for editions of this nature is constantly 
becoming more and more apparent to our best 
piano-forte teachers, and as your edition is filling 
a long-felt want, it must certainly soon be as uni- 
^ersfidly recognized and appreciate as it deserves. 

Yours very truly, 

ERNEST E. KROEGER. 


From the eminent Pianists Composers and Bead 

Teachers of the Plano, Organ and Composition 
in the Beethoven Conservatory of Music, 

THE EPSTEIN BROTHERS. 

Messrs. Kunkel Bros. : 

Gentlemen:— We have adopted your “Royal 
Edition” for use in our classes. The fingering, 
phrasing and general notation are simply superb. 
We have critically compared a numoer of the 
pieces contained in it, sucn as “Senate Path6tique,” 
Beethoven; “Moonlight Sonata,” Beethoven; “La 
Fileuse,” Rq/T/ “ Invitation to the Dance.” Weber; 

Polonaise in B fiat,” Liszt; with the eaitions of 
these works published by Breitkopf <& Haertel, 
Cotta and Augener, and cannot but say that yours 
is superior to them all in every respect. We hope 
you will continue to add to its numbers all the best 
known classical and good modern compositions, as 
editions of this kind lessen the task of both teacher 
and pupil. Your doing so will unq 
secure the approbation of every gooa 
this country and in Europe. 

• Truly yours, 

MARCUS I. EPSTEIN. 
ABRAHAM J. EPSTEIN. 
3t. Louis, Sept. 3, 1886. 


Worn Boston's most- eminent Musical ZriUeratetsr and 
Critic, 

LOUIS C. ELSON> 

Boston, Oct. 4th, 1880. 

Messrs. Kunkel Bros. : 

Allow me to thank you for the opportunity of 
examining some of the nunfbers of your “ Royal 
Edition” of Classical and Standard piano worns. 
It is probably the finest of American editions, at 
least nothing equal to it in printing, annotations, 
and general correctness has ever been seen by 
Yours truly, 

LOUIS C. ELSON. 


Prom the great Pianist and Composer, 

JULIE RIVE-KING. 

My dear Mr. Kunkel: 

. I am more than pleased, 1 am delighted^ with 
your “ ^yal Edition.” It is, in my humble opinion, 
far superior to the best European editions. The 
excellent fingering, intelligent phrasing and great 
correctness of itsdifierent numbers, are a credit to 
the American enterprise of your house. 

Your editions cannot fail to be all but univers- 
ally adopted by the better class of teachers, and I 
have no doubt you will thus be eventually repaid 
for the large sums you must have paid the revlsors. 
I have missed my July number of your Musical 
Rmeuf, please supply it, as I preserve the volumes. 
“ Could not keep house without it,” you know. 
Yours truly, 

JULiE RIVE-KING. 

New Yoek, Aug. 25, 1886. 

From Boston's great Pianist and Teacher, 

CARLTLE PETERSILEA. 

Boston, Oct. 30, 1886. 

Dear Mr. Kunkel: 

I have had occasion to use many selections from 
your “Royal Edition,” and it gives me pleasure to 
say that x have used your editions with much more 
gratification and peace of mind than any other 
edition of the same works that I have used in my 
teaching. Yours truly, 

CARLYLE PETERSILEA. 


Prom the most distinguished Pianist, Composer and 
Teacher of the Northwest, 

EMIL LIEBLING. 

Messrs. Kunkel Bros. 

Gentlemen:— Your Royal Edition of standard 
pieces deserves the endorsement and encourage- 
ment of the best teachers in the country. It stands 
second to none^ and excels most of the existing 
first-class editions in fingering, phrasing and 
correctness. 

Faithfully yours, 

EMIL LIEBLING. 

Chicago, Sept. 2, 1886. 


the distinguished Musician, Teacher and Critic, 

FRANZ BAUSEIUBR, 

Messrs. Kunkel Brothers : 

Gentlemen— Your “Royal Edition ” is in scope^ 
method and execution a remarkable undertaking; 
it is a contribution to that steadily increasing class 
of instructive works which owes its existence 
chiefly to the critical research and acumen of such 
pedagogues as Hans von BUlow and Carl Klind- 
worth. The universal demand for such critical 
editions testifies to their necessity, and teachers 
will not be slow m finding out the many excellent 
features embodied in your edition, and recognizing 
the great help it will lend them in their labor. 

From a modest beginning, the Royal Edition has 
grown to proportions which give evidence that it 
will, in time, embrace not only the standard works 
of the masters, but also the compositions of those 
writers of all schools and art-periods who in their 
beet eff^orts have enriched the literature of the 
piano by works of lasting merit. That this catho 
licity in the selection of compositions is a feature 
of no little import will be readily agreed to by all 
experienced teachers, who know that diversity of 
matter is a chief factor for a healthy "development, 
and the formation of sound judgment in any 
branch of art. The greatest usefulness of this 
edition will, however, be found in its didactic 
qualities, its uniformity of method and system in 
fingering and phrasing, the elucidation of all 
doubtful places in the text, the clear representation 
of embellishments and abbreviations; and right 
here it must truthfully be said that every page in 
tins edition demonstrates the specialaptitude, the 
great experience and the discriminating carefulness 
of its editors and revisers. As regards correctness 
of text, clearness of print and appearance in gen- 
eral, the Royal Edition is, indeed, without a rival. 

Yours truly, 

FRANZ BAUSEMER. 

St. Louis, Sept 5, 1886. 


Prom the great Composer, Pianist and Teacher o/ 
New York City, 

WILLIAM MASON. 

Messrs. Kunkel Bros. : 

Gentlemen: — Please accept my thanks for the 
publication you sent me, which, after considerable 
delay, reached me safely at last. You ask my 
opinion of the edition of Czerny’s Etudes^ de la 
y^lociU (Royal Edition). I have examined it with 
interest, and think your suggestions and additions 
both practical and useM. 

Very truly yours, 

WILLIAM MASON. 


JVowt the renowned Composer and Teacher, 

EUGENE THAYER. 

Messrs, Kunkel Bros. : 

Deab Sibb : — Allow me to acknowledge the receipt 
of your edition of Czerny’s Velocite Studies, (Royal 
Edition). It seems to me the best and most useful 
edition of these world renowned studies 1 have 
yet seen. The “ossia” arrangement for the left 
hand must be of special benefit ; for as you say in 
your preface, the left hand is altogether too much 
neglected. I wish all the students of piano and 
organ in our country could be brought to realize 
the great advantage and benefit which would re- 
sult if thev were to give more attention to studies 
of this k:.- . 1 wish you much success with your 

beautiful edition, very truly, 

EUGENE THAYER. 


Prom the distinguished Critic, Composer a»«J Teacher, 

KARL KLAUSER. 

Farmington, Conn. 

Messrs. Kunkel Bros. : 

Your edition of Czerny’s Studies of Velocity 
(Royal Edition), is received with thanks. 1 always 
nave considered them very valuable and even in- 
dispensable for teacher and pupil. The revised 
fingering and the explanatory notes of Messrs. 
Bausemer and Kunkel add to the usefulness of the 
work, and thus modified it forms an excellent ntro- 
duction to Cramer— Buelow. 

Yours very respectfully, 

KARL KLAUSER. 


Prom the eminent Pianist, Organist and Teacher, 
B. DE FOREST BRYANT. 

Fort Scott, Kan., March 27tb, 1888. 
Messrs, Kunkel Bros. : 

Gentlemen I must thank you foryour kindness 
in introducing to my notice your superb Royal 
Edition of classical music. I formerly labored 
under the impression (in common, I think, with 
many others) that its cheapness was an indication 
of its inferiority. I will confess to be overwhelmed 
with surprise and delight to find it not only equal, 
but in many respects superio- to any other edition. 
This is especially true of your more recent publica- 
tion of piano-forte studies. There is no edition 
extant that can compare with th Royal Edition 
of Heller that I have just examined. I shall not 
only use this edition exclusively myself, but take 
especial pains to extend the reputation of its ex- 
cellencd. 

Verv respectfuiiy yonrs, 

D. DE FOREST BRYANT, 


CLARENCE EDDY. 

Chicago' 8 great Organist and distinguished Musician, 
and director oftlte Bershey School of Music, 

Dear Mr, Kunkel s 

The specimen copies I have seen from your 
Royal Edition are worthy of the strongest endorse- 
ment. I am exceedingly pleased with the correct- 
ness and remarkable care in editing, whicJi are 
so conspicuous throughout every number, while 
the uniform and complete system of fingering, 
phrasing, dynamic and pedal marking, make your 
edition of extraordinary value to the teacher and 
pupil. 1 shall take much pleasure in recommend* 
tng the same. 

Yours, very truly, 

CLARENCE EDDY. 


without a Metronome when you can get KUNKEL’S POCKET 
METRONOME, the best ever made, for SO ots. This Metronome 
18 nickel plated and is no larger than a lady’s watcQ. can easily be carried 
.. ... In the vest pocket, Is always ready for use, simple m its mechanism, and 
absolutely perfectinactlon. No person should be without one of these Metronomes. As 
most well written compositions have the time indicated by the Metronome. It is an instm- 
meat that Is almost lnd*8p«BMbl«. 


MUSIC FREE! 


Send 16 cents for Mailing 
and in Return Receive 


$5 to S7 


WORTH OF music, consisting of from 8 to 26 Pieces; the latest of our publications 
for the purpose of Introduction. Address, KUNKEL BROS. 

612 Oliye Street, 8T. LOUIS, MO 



CARL SIDUS’ 

CELEBRATED DUETS 


YOUNG PIANIST. 


A Choice Collection of Miscellaneous Pieces. 


Rink Wnlte, op. 68 60 

Forest Bird Waltz, op. 69 60 

Charming May Schottische, op. 70 60 

The Cuckoo and the Cricket, op. 74 60 

Joys of Spring W altz, op. 71 60 

First Ride Galop, op. 76 60 

The Promenade, op. 75 CO 

Charming Waltz, op. 77 60 


9. Grand Mother's Story, op. 66 60 

10. Merry Sleigh Rido (Rondo), op. 67 60 

11. On Blooming Meadows (Waltz), op. 72 60 

12. Child's Prattle (Rondo), op. 73 60 

13. Cupid's Arrow (Waltz), op. 78 60 

14. Lilian Polka (Rondo), op. 200 60 

15., Little Buttercup (Rondo), op. 80 60 

16. Bright Eyes (Rondo), op. 99 60 


These Pieces are also published as Solos. See page 3. 


(Siclus’ Oi>oi?a-tlo I^o.rxteis££i.<s» 


II Trovatore, op. 125 Verdi. 60 

Fra Diavolo, op. 128 Avber. 60 

Fille du Regiment, op. 124 D(mizeiH. GO 

Lucia di Lammermoor, op. 126 Donizetti. 60 

Merry War, op. 127 Slrauzs. 00 

Faust, op. 129 Gotmod. 60 


7. I Puritanl, op. 130 

8. William Tell, op. 132 Rozzini, 

9. Bohemian Girl, op. 131 Bd\fe, 

10. Lucrezia Borgia, op. 134 Donizetti. 

11. Rigoletto, op. 188 Verdi. 

12. Martha, op. 136 Flotow. 


60 


These Pieces are also published as Solos. See page 3. 




Charlie’s Favorite Polka, op. 101 60 

Katie's Favorite Schottische, op. 103 60 

Tillie's Favorite Rondo, op. 106 60 

Polly's Favorite Mazurka, op. 106 60 

Annie’s Favorite Mazorks, op. 109 60 

My Darling, Yorke, Op. 215 


Ella's Favorite Galop, op. 102 GO 

Johnny's Favorite Schottische, op. 100 60 

Ada's Favorite Rondo, op. 104 GO 

Jenny’s Favorite Gavotte, op. 107 60 

Jnlia’s Favorite Rondo, op. 106.? 60 

60 


These Pieces are also published as Solos. See page 3. 


-2)t. ^ouis; KUNKEL BROS., '^itbUshcrs. 




SPECIAL NOTICE. 


Our Publicaiions can be obtained at all first-class Music Stores, ^\*he^e>'er parti inform you that same are out of print 
. or not to be had, send direct to us and be convinced of the contrary. 
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